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B.11 BERKER BLUEPRINT

In den Wirtschafts- und Kichenrdumen kommt die Berker Serie 1930 zum Einsatz.

The Berker Serie 1930 range of switches are used in the working and kitchen areas. The po




WHAT GAVE YOU THE IDEA OF DEDICATING A WHOLE FILM TO A SINGLE BUILDING?

It came via a personal connection and a chance encounter. Daniela Hammer-Tugendhat, whose parents had commissioned the construction of the Tugendhat house, has been a friend of our family for
many years. One day she invited us to visit her parents’ house in Brno. Until then, | had tTken no particular interest in architecture, but the visit to the Tugendhat house was stunning: ithe extensive living
space, the glass walls, the fluid transition between interior and exterior, and the powerful influence of light. My impressions were deep and intense, and inspired me to launch the film project. The reason

why it ultimately took three years is that we filmed the entire restoration process.

WHAT DID YOU LEARN OF IMPORTANCE ABOUT ARCHITECTURE, AND ESPECIALLY ABOUT VILLA TUGENDHAT?

The most amazing discovery for me personally was certainly the enormous influence which the house exerted on people who came there by chance, not of their own volition, and for whom it was not
purpose-built. In the |post-war decades, Villa Tugendhat was home to a therapy centre and school for disabled children with scoliosis and kyphosis. We were able to trace some of them through advertise-
ments and interviewed them. In essence, they reported that the beauty of this timeless architecture had comforted them and relieved their pain.

[ ONLY A “LITTLE HOUSE WITH FIVE BEDROOMS.”

Many legends and anecdotes have grown up around the house, and | find it hard to imagine that the couple were really taken aback at the expansion of their plan. But remember: this was the
architect of the Barcelona pavilion, commissioned by determined and prosperous clients such as Greta and Fritz Tugendhat to develop this fine sloping site. In the circumstances, perhaps such a
design is not so far-fetched.

AS YOUR FILM REVEALS, THE HOUSE WAS NOT COMMISSIONED AS A CHIC VILLA. MIES’S CLIENTS ARE SAID TO H%VE REQUIRED

IN THE FILM, YOU DESCRIBE THE TENSION BETWEEN THE UNLAWFUL EXPROPRIATION OF THA HOUSE AND ITS RETURN. FOR A rLH.LLE,_Lt WAS
TO HAVE BEEN HANDED BACK TO THE TUGENDHAT FAMILY THOUGH, ULTIMATELY, IT REMAINED IN THE POSSESSION OF THE CITY OF BRNO. DO YOU

FEEL THAT THE FAMILY AND, TO SOME EXTENT, THE HOUSE ITSELF CAN NOW REST EASY?

Yes, indeed, this is partly true, because the restoration has been successful, and the family had always wanted the house to remain open to the public. All that remains incomprehensible is the

City Council’s decision to furnish the house with copies, rather than with the available original furniture. This glosses over the marks of history and results in something like a ‘dolls’ house,’ as one family

member puts it in our film, Such an impression would certainly never have been the intention of Mies van der Rohe.

IF YOU COULD ASK MIES VAN DER ROHE ONE QUESTION ABOUT VILLA TUGENDHAT, WHAT WOULD IT BE?
Whether he could have imagined that his house would make such an impression on its users ancf have such a pervasive,influence, despite being used in ways which were never intended. =

Dieter Reifahrt’s documentary film “Villa Tugendhat” was recently released on DVD. It includes 170 minutes of bonus material on the restoration
stage, on Mies van der Rohe and the New Objectivity (DVD EUR 25, Blue Ray EUR 28).
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WIE ZEITLOS IST DIE VILLA TUGENDHAT?
MIT DER VILLA TUGENDHAT SCHUF MIES VAN DER ROHE EIN
STUCK ARCHITEKTUR, DAS SEINER ZEIT ASTHETISCH, TECHNO-
LOGISCH UND FUNKTIONAL WEIT VORAUS WAR. SEITHER JEDOCH
SIND MEHR ALS ACHT JAHRZEHNTE BAUGESCHICHTE VER-
GANGEN. WIE VIEL VORBILD STECKT HEUTE NOCH IN DER VILLA
TUGENDHAT? UND WIE ZEITGEMASS IST MIES VAN DER ROHE?

PIERO LISSONI, LISSONI ASSOCIATI, MAILAND

Mies van der Rohes Bauten bestechen durch einen konsequenten Modernismus, der auf den ersten Blick
zwar einfach wirkt, in Wirklichkeit aber eine unglaubliche Komplexitat beinhaltet. Bei der Villa Tugendhat bei-
spielsweise muss der Architekt seinen Handwerkern einiges abverlangt haben. Alleine die gebogenen und
versenkbaren Glasfronten sowie die verschwindend diinnen Rahmen zeugen von seiner visionaren Umsetzung
einer modernen Glas-Stahlbau-Weise.

Neben der Villa Tugendhat faszinieren mich zwei Gebaude Mies van der Rohes besonders: Zum einen die
Neue Nationalgalerie in Berlin, die wie ein Tempel der Kunst im Raum steht. Mit seinem Farnsworth House

in lllinois wiederum brachte Mies seine Faszination flr Offenheit und Transparenz zur Perfektion. Es ist schon
revolutionar, ein Haus komplett aus Glas und so zu bauen, dass es aus der Ferne zu schweben scheint.
Bauten wie diese kennzeichnen Mies van der Rohe als einen echten Visiondr. Uns Architekten hat er eine
Grammatik an die Hand gegeben, die bis heute nichts von ihrer Relevanz verloren hat.

DR. ALEXANDER GUTZMER, CHEFREDAKTEUR BAUMEISTER UND EDITORIAL
DIRECTOR CALLWEY-VERLAG, MUNCHEN

Zeitlos ist Architektur aus meiner Sicht nie. Jedes Geb&aude reflektiert Grundideen, soziale Werte, asthetische
Uberzeugungen seiner Zeit. Idealerweise tut es das aber in einer Weise, die uns auch spater noch anspricht.
Gelingt dies, kann man zumindest von so etwas wie ,Uber-Zeitlichkeit* sprechen. Auf die Architektur von Mies
trifft dies zu. Seine modernistischen Visionen aus Kargheit und Harte sind Uber-zeitlich. Sie sind Ausdruck
eines Gesellschaftsverstandnisses, das an den Menschen glaubt. Mies glaubt an den modernen Menschen,
weil er davon Uberzeugt ist, ihm etwas zumuten zu kénnen. Seine Architektur formuliert den Anspruch an einen
klaren, selbstbewussten, auch schnoérkellosen Lebensstil. Der Bau, der diesen Anspruch vielleicht am konse-
quentesten formuliert, ist der ikonische Buroturm, den Mies 1958 an die New Yorker Park Avenue gestellt hat:
das Seagram Building. Der bronzefarbene Kubus verkdrpert alles, was die M nlsten dem Stadtmenschen
zumuten wollten: Schlichtheit, Kihle, eine fast brutale formale Klarheit. Menschen da?
Ja, das sieht Mies auch so. Aber diese Architektur dient nicht nur, sie fordert a%
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JENS LUDLOFF, LUDLOFF + LUDLOFF ARCHITEKTEN, BERLIN
Selbst wenn wir der Villa Tugendhat das Pathetische, das Erhabene nehmen
kénnten, wirde sie doch die zentrale Raumidee des 20. Jahrhunderts in uns wach-
halten. Ihr Raumgefuhl inspiriert uns auch im 21. Jahrhundert immer wieder aufs
Neue.

Mies’ Architektur unternimmt den Versuch der Reduktion auf das sogenannte
Allgemeine; sie besitzt immer auch etwas Anekdotisches, ohne sich dabei
eklektizistischer Elemente zu bedienen. Der programmatische Minimalismus

(als das Wesentliche) in der Umsetzung l&sst sich als Verdichtung von Erfahrungen
und Erlebnissen begreifen; diese vordergrindige Rationalitat Uberrascht mit
Emotion und Sinnlichkeit.

THOMAS NIEDERSTE-WERBECK, KREATIVDIREKTOR HAUSER,
HAMBURG

Flr mich zahlen die Gebaude von Ludwig Mies van der Rohe zu den Meilensteinen
der Moderne: Visionar, konsequent reduziert, groBzlgig und immer bewohnbar.
Die offenen, weiten Raume strahlen fir mich mehr Wohnbarkeit und Wéarme aus
als die Hauser von Le Corbusier oder Frank Lloyd Wright. Seine Architektur ist vor
allem eins — zeitlos. Und so hat die Villa Tugendhat heute immer noch alles, was
gute Architektur fir mich ausmacht: Klarheit, GroBzlgigkeit und eine besondere
Materialwahl. Die Onyxwand im Wohnraum der Villa Tugendhat h&lt muhelos mit
jedem Kunstwerk mit. Ein groBes Gluck fur die Baugeschichte, dass es so visionare
Bauherren wie den Industriellen Fritz Tugendhat gab.

JENS BOTHE, JENS BOTHE ARCHITECTS, HAMBURG

Mies van der Rohe ist heute nicht nur zeitgemaB, sondern immer noch wegwei-
send. Die Villa Tugendhat ist hier ein hervorragendes Beispiel. Hier sind es weder
formale Umsetzung noch Asthetik, sondern zwei bemerkenswerte Aspekte, die sein
Geb&aude fur mich zeitlos erscheinen lassen: Zum einen die elegante entwurfliche
Umsetzung der aus dem Lebensentwurf der Bauherren resultierenden Bedurfnisse.
Sie lassen sich noch heute aus den Grundrissen herauslesen und zeichnen ein
lebendiges Portrat dieser liberalen, groBbUlrgerlich-intellektuellen Industriellenfamilie
aus der Vorkriegszeit. Ein Lebensgefuhl derart nachhaltig und auch nach 80 Jahren
noch ablesbar in RAume und Raumfolgen umzusetzen, ist wahrlich groBe Kunst.
Darlber hinaus muss man sich noch vergegenwartigen, in welch zeitlichem Kontext
er die Villa Tugendhat entworfen hat. Selbst heute erscheint sie uns moderner

als vieles, was gegenwartig gebaut wird. Und doch stammt sie aus der Zeit der
Zeppeline, der ersten Fernsehbilder und des Opel ,Laubfrosch®. Erst wenn man sich
das klarmacht, wird deutlich, wie revolutionar Mies van der Rohe damals gedacht
hat. Das Talent, der Mut und die Energie, eine solche Zukunftsvision einfach auch
mal zu realisieren: Chapeaul!
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Zwischen Dienstbotentrakt und Hauseingang eroffnet ein Durchgang den Blick hinlber in den Park. Ein tGbers Dach gehobenes Laternenfenster sammelt Licht fir ein Badezimmer.

Between the service area and the entrance to the house, a passageway opens a vista across the park. An elevated lantern window above the roof captures daylight for a bathroom.




PIERO LISSONI, OF LISSONI ASSOCIATI, MILAN

The appeal of Mies van der Rohe’s buildings lies in their rational modernism. They
look simple at first sight but, in reality, they incorporate an incredible complexity. At
Villa Tugendhat, for example, the architect must have asked a lot of his craftsmen.
The curved glass fronts alone, which can be raised and lowered, and the ultra-thin
frames are testimony to his visionary implementation of a modern method of
building using structural steel and glass.

Apart from Villa Tugendhat, two of Mies van der Rohe’s buildings hold a special
fascination for me. One is the Neue Nationalgalerie in Berlin, which is like a temple
of art in space. The other is Farnsworth House in lllinois, where Mies again found
the perfect outlet for his obsession with openness and transparency. To build a
house entirely of glass is remarkable. To build it so that it seems from a distance
to float is revolutionary. Buildings like these mark Mies van der Rohe out as a true
visionary. He has placed a grammar book in the hands of us architects which, to
this day, has lost none of its relevance.

DR. ALEXANDER GUTZMER, EDITOR-IN-CHIEF OF
‘BAUMEISTER’ AND EDITORIAL DIRECTOR AT CALLWEY-
VERLAG PUBLISHERS IN MUNICH

As | see it, architecture is never timeless. Every building reflects underlying ideas,
social values and aesthetic convictions of its day. Ideally, however, it does so in

a way that continues to appeal to those who come after. When this succeeds, we
can at least describe it as ‘transcending’ its own period, so to speak. The expres-
sion applies to Mies’s architecture. His modernist visions of bare hardness are
transcendent. They express a social understanding which believes in people. Mies
believes in modern men and women, because he is convinced he can expect
something of them. His architecture lays claim to a no-frills, clear and self-aware
existence. The building which perhaps expresses this claim most systematically is
the iconic office block built to Mies’s design on New York’s Park Avenue in 1958:
the Seagram Building. The bronze-toned skyscraper embodies everything the
modernists expected city dwellers to be: straightforward, cool, with an almost stark
clarity of form. Does architecture exist for people? Mies’s answer would have been
‘ves.’ But such architecture must be more than utilitarian: it must also challenge.

HOW TIMELESS IS VILLA TUGENDHAT?
AS AN ARCHITECTURAL CREATION, MIES VAN DER ROHE’S
VILLA TUGENDHAT WAS FAR AHEAD OF ITS TIME IN AESTHET-
ICS, TECHNOLOGY AND FUNCTIONALITY. MORE THAN EIGHT
DECADES OF BUILDING HISTORY HAVE NOW ELAPSED. HOW FAR
CAN VILLA TUGENDHAT STILL BE CONSIDERED AN EXEMPLAR
TODAY? AND HOW CONTEMPORARY IS MIES VAN DER ROHE?

JENS LUDLOFF, OF LUDLOFF + LUDLOFF ARCHITEKTEN, BERLIN

Even if we were to cancel everything pathetic, everything sublime, from Villa Tugendhat, this building would
continue to keep the key spatial idea of the 20th century alive in us. Well into the 21st century, its sense of
space constantly inspires us to innovate.

Mies makes the attempt to reduce architecture to what is called the universal. Still, it always has some

tale to tell, though without drawing on the eclectic. The programmatic minimalism (as the essence), as imple-
mented by Mies, can be understood as a distillation of lived experiences; ostensibly rational, it surprises us
with its emotion and sensuality.

THOMAS NIEDERSTE-WERBECK, CREATIVE DIRECTOR, HAUSER, HAMBURG

To me, the buildings of Ludwig Mies van der Rohe are milestones of the modern: visionary, systematically
reduced, spacious and always habitable. | find his wide, open-plan rooms convey greater warmth and comfort
than the houses of Le Corbusier or Frank Lloyd Wright. First and foremost, Mies’s architecture is one thing: it
is timeless. Thus Villa Tugendhat today still possesses every ingredient of what | consider good architecture:
clarity, generous proportions and a special selection of materials. The onyx wall in the living area of

Villa Tugendhat readily bears comparison with any work of art. The history of building is lucky to have had
such visionary developers as the industrialist Fritz Tugendhat.

JENS BOTHE, OF JENS BOTHE ARCHITECTS, HAMBURG

Mies van der Rohe today remains not only contemporary, but also pioneering. Villa Tugendhat is an

excellent example of this. The building seems timeless to me, not because of its physical form or aesthetics,
but because of two other, remarkable aspects. One is the elegant implementation of the design which grew
from the living requirements mapped out by his clients. The ground plans point to these requirements to this
day, and paint a living portrait of this liberal, upper middle-class family of industrialists and intelligentsia from
the pre-war era. To embody a sense of life so sustainably that it is still apparent in rooms and their
sequences after 80 years is genuinely great art.

Moreover, it is necessary to recall the historical context in which Mies van der Rohe designed Villa Tugendhat.
Even today, we see it as more modern than much of what is being built nowadays. Nevertheless it originates
from the era of the Zeppelins, the first television images and the “Tree Frog” Opel 4. Only with a clear notion of
this context does one realize how ¥evetutionary Mies van der Rohe’s thinking was at the time. The talent, the

i ;- courage and the energysto put such futuristic visions into practice elicit the deepest respect.
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Im ehemaligen Dienstbotentrakt der Tugendhats ist heute die Verwaltung der Villa untergebracht. In ihrer Garage parkt ein Tatra, wie ihn die Familie besaB.

The Tugendhats’ former servants’ quarters now serve as the Villa’s administrative office. A Tatra like the one owned by the family is parked in its garage.
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